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LIVE ON 4- ARTIST-IN-RESIDENCE 
29 April 2022, 8pm 
 
PROGRAMME 2 
 

COMPOSER’S NOTES AND BIOGRAPHIES 

 

Angus Lee: APOCRYPHA (2018) for 5 instruments   15’ 
 

I. Book of Dirae 
Prelude [ For though that seat of earthly bliss be fail’d, a fairer Paradise is founded now… ] 
Deluge I [ … pourtant pas plus en danger qu'une étoile dans les gueules des nuages. ] 

II. Book of Furiae 
Fanfare [ Um der Götter Ende grämt mich die Angst nicht, seit mein Wunsch es will! ] 
Meditativo [ Eine Welt ohne Aufruhr | Ohne Armut | Ohne Ungerechtigkeit | Ohne uns ] 
March [ … nichts zu verlieren als ihre Ketten. Sie haben eine Welt zu gewinnen. ] 

III. Book of Eumenides 
Epilogue [ … E quindi uscimmo a rivender le stelle. ] 
Deluge II [ ... for the first heaven and first earth had passed away, and the sea was no more. ] 

 

COMPOSER’S NOTES 

First prized, later tolerated, finally excluded: a preliminary point of inquiry would be the question of 
authority: on whose authority was this exclusion proclaimed? On whose authority was (it) judged to be (only) 
tolerable?  
 
Ἀπόκρυφος: to (be) hid(d)e(n) away. This rendering less favorable - less accessible - amounts to nothing less 
than an act of violence. A violence inflicted upon the excluded, upon those from which the excluded shall see 
no light of day, enchained and confined to the abyss of invisibility.  
That which dis-appears, however, also leaves traces, the kind that no writing over shall erase or efface. The ex-
cluded is the entire reality that encircles the in-cluded; and to those enchained, “they have nothing to lose but 
their chains. They have a world to win.” And they shall. 
 
Sic mundus creatus est. 
 
This work was commissioned by RTHK in 2018 with sponsorship from the CASH Music Fund. 
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BIOGRAPHY 

Angus Lee (b. 1992) is recognised as one of Hong Kong’s leading flautists specialising in contemporary music 
performance. Alongside the Hong Kong New Music Ensemble, he has, since 2016, taken part in significant 
regional and world premieres at international festivals including the Shanghai New Music Week (CN), 
Tongyeong International Music Festival (KR), New Vision Arts Festival (HK) and the Ciclo de Música 
Contemporánea de Oviedo (ES).  
 
Parallel to his work as a flautist, Lee is equally lauded for his work as a composer-conductor. Having benefited 
from the tutelage of leading composers such as Franck Bedrossian, Oscar Bianchi, Philippe Manoury, Dimitri 
Papageorgiou and Yann Robin, Lee’s works have been performed by leading ensembles including Ensemble 
Modern (DE), Ensemble Intercontemporain (FR), Klangforum Wien (AT) and Trio Accanto. In 2021, he 
was selected to take part in Ensemble Modern’s International Composition Seminar as conductor, and will 
lead the ensemble in premiering works by 5 young composers at Festival Cresc… Biennial for Current Music 
Frankfurt Rhine Main in 2023. In Fall 2022, he will also be leading the world premiere of the opera Chasing 
Waterfalls, which he co-created with Maurice Mersinger (founder of the Berlin-based sound artist collective, 
klingklangklong), at Semperoper Dresden. 
 

PERFORMERS 

Stephenie Ng (cln.) 
Euna Kim (vln.) 
William Lane (vla.) 
Pun Chak-yin (vc.) 
Linda Yim (pno.) 
 

 
Recorded at Hong Kong Festival Hall, Hong Kong, January 2021 
Lai Chin-kong@ CONTROL S PRODUCTIONS, sound engineer & post-production 
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Charles Kwong: Sonata/ dissipated in silence (2016) for 5 instruments 
 

COMPOSER’S NOTES 

The word sonata is originally derived from the word sonare “to sound” in Latin and Italian. Only later it 
became the name of the musical form it is better known for in the Classical tradition.  
 
Sonata / dissipated in silence ( Sonata ) revisits sonata’s original concept of “to sound” through musical 
instruments. The instruments used in this piece are approached as simply objects that create sounds. The 
geographical origin, musical traditions and performance style of these instruments are disregarded in this 
work. But it rather focuses on the unique ontological mechanism of how each of these musical instruments 
creates different qualities and morphologies of sounds. From this perspective, Sonata explores the transitions 
between sound and music, and ambience and silence - From which point sound begins to be recognised as 
music? From which point ambience begins to be heard as silence? When these boundaries are blurred, would 
“to sound” only mean “to dissipate into the surrounding silence”? These questions are what Sonata was 
created to examine. 
 

BIOGRAPHY 

Born and raised in Hong Kong, composer Charles Kwong’s music has been featured internationally with 
appearances in some renowned festivals across Asia and Europe. Distinguished musicians and groups who 
performed Kwong’s compositions in recent years include Ensemble recherche, Ensemble Intercontemporain, 
Orchestre Philharmonique de Radio France, Hong Kong Sinfonietta and Neue Vocalsolisten Stuttgart, 
among others. Kwong is appointed the Artist Associate of Hong Kong Sinfonietta in seasons 2020 - 21 & 
2021 - 22. He was invited in 2020 for artist residencies at the Zurich University of the Arts and the Tai Kwun 
Contemporary Artists’ Studio. He was the curator and composer of Our Audible City (2018 - 19), a year-long 
project in collaboration with the Hong Kong New Music Ensemble that explores site-specificity of music 
across various non-concert venues in Hong Kong. Having had his formative music education in Hong Kong 
and the UK, Kwong earned his doctorate in composition from The University of York under the supervision 
of Thomas Simaku in 2013. He also received important benefits  through tutelage in recent years from Toshio 
Hosokawa, Francesco Filidei, Mauro Lanza, and Oscar Bianchi, among others. 

 

PERFORMERS 

Loo Sze-wang (sheng) 
Chiu Tan-ching (zheng) 
Selena Choi (vln.) 
Simon Hui (cb.) 
Karina Yau (perc.) 
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Recorded at Concert Hall, Hong Kong Academy for Performing Arts, 28 October 2017 
Matt Hui, sound engineer 
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Chan Hing-yan: Sonic Affairs (2018) for sheng & chamber ensemble 
 

I. Quickness  
II. Lightness  
III. Exactitude  
IV. Multiplicity 
  

COMPOSER’S NOTES 

Sonic Affairs is commissioned by the Hong Kong New Music Ensemble for its 2018/19 open-season concert. 
The four-character Chinese title of Sonic Affairs is an idiom, and is a metaphor of the act of romantic 
dalliance: fenghua xueyue “flower in the breeze, snow under the moon.” Yet the work is not programmatic in 
any sense to portray dissipated affairs. Rather, the four Chinese characters each combines with another 
character to form a poetic subtitle that limits my compositional choices for each movement: zhufeng (the 
wind chase), yihua (flowers in dew), aoxue (defying snow), and tiyue (warbling under the moon). The 
resulting score is a four-part sonic palette of distinctive musical gestures, whose characteristics are defined by 
their respective English subtitles. 
 
This work was commissioned by the HKNME with sponsorship from the CASH Music Fund in 2018. 
 

BIOGRAPHY 

Currently Professor of Music at The University of Hong Kong, Chan Hing-yan is lauded for his subtle 
incorporation of Chinese elements in his compositions, which have been heard around the world at festivals 
such as Edinburgh International Festival, Melbourne Festival, Singapore Arts Festival, the Second Spring of 
the Chinese Symphony in Beijing, Hong Kong Arts Festival, Hong Kong Week in Taipei and music festivals 
in Amsterdam, Budapest and Canberra. Chan was awarded the “2013 Best Artist Award (Music)” by the 
Hong Kong Arts Development Council. He also received commendation for “Persons with Outstanding 
Contributions to the Development of Arts and Culture” in the Secretary for Home Affairs’ Commendation 
Scheme. 
 

PERFORMERS 

Loo Sze-wang (sheng) 
Angus Lee (flt.) 
Linus Fung (cln.) 
Matthew Lau (perc.) 
Linda Yim (pno.) 
Euna Kim (vln.) 
Simon Hui (cb.) 
Vicky Shin (cond.) 
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Recorded at Hong Kong Festival Hall, Hong Kong, January 2021 
Sound engineer / post-production: Lai Chin-kong @ CONTROL S PRODUCTIONS 
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Chinary Ung: Still Life After Death (1995) for amplified voice and instruments 

PROGRAMME NOTES 

Still Life After Death (1995) is a small music theatre work inspired by an ancient Cambodian ritual that 
traditionally takes place at an individual’s deathbed. A Buddhist monk would be invited to a home to preside 
at this ritual, which assists a dying person in his or her transit from life to death. The monk chants short 
phrases in the ancient language of Pali, and the dying person would repeat each phrase after the monk, until 
the very last breath. In Still Life…, the female vocalist represents the dying person and the male vocalist 
represents the Buddhist monk.  

 

BIOGRAPHY 

In his own words: "I believe that imagination, expressivity, and emotion evoke a sense of Eastern romanticism 
in my music that parallels some of the music-making in numerous lands of Asia. Above all, in metaphor, if 
the Asian aesthetic is represented by the colour yellow and the Western aesthetic is represented by the colour 
blue, then my music is a mixture—or the colour green...Composing for me is truly a spiritual path."  
 
As the world grows smaller, it is less and less uncommon to find composers from non-Western cultures 
making their mark in Western music, skilfully blending the musical ideas of their heritage into the forms of 
Western music. Chinary Ung is a perfect representative of this trend.  
 
Ung was born in Cambodia, and his earliest musical experiences were in its musical tradition. He later studied 
at the University of Fine Arts in Phnom Penh, where the only instrument available for him to study was the 
E-flat clarinet (an odd instrument to study by any standard). In 1964 he came to the United States and 
continued his clarinet studies at the Manhattan School of Music. He soon discovered an interest and talent 
in composition and continued at Columbia, where he received his PhD in 1974. His teachers have included 
Chou Wen-Chung and George Crumb. His career has followed the normal track of university teaching (the 
University of Pennsylvania, Arizona State University, and now the University of California at San Diego).  
 
Ung's music is a remarkable blend of two cultures. He uses Western instruments, but his melodic materials 
are often based on Asian pentatonic scales, and he often calls for pitch bending and microtones that further 
resemble the music of the East. In works such as his Spirals, the heterophonic textures also are reminiscent of 
the music of Southeast Asia. His synthesis is, in part, a result of a personal and cultural crisis. As a reaction to 
the horror of the Khmer Rouge genocide, in which much of his family perished, he devoted nearly a decade 
to the study and performance of Cambodian music and aesthetics. When he returned to composing in the 
late 1980s, he was able to integrate this into his own personal style in a remarkable manner. 
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PERFORMERS 

Angus Lee (flt.) 
Leung Chi-shing (cln.) 
Matthew Lau (perc.) 
Linda Yim (pno.) 
Patrick Yim (vln.) 
Antonio Roig Tarros (vc.) 
Carol Lin (mezzo sop.) 
Kuok-man Lio (cond.) 
 

 
Recorded at Jockey Club Amphitheatre, Hong Kong Academy for Performing Arts, 9 May 2018 
Matt Hui, sound engineer 
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Stephen Yip: Ding II (2016) for guzheng and string quartet 

COMPOSER’S NOTES 

Ding II was written for string quartet and guzheng. Ding was one of the prehistoric ancient Chinese ritual 
bronzes, a cauldron with three or four legs and round or rectangular vessels. It has both historical and cultural 
significance; possession of ancient dings was often associated with power and dominion over the land. Since 
the early Bronze Age of China, ding has been symbolized as power. In this piece, there are nine short sections, 
which refers to the “Nine Tripod Cauldrons” (Nine Ding), a symbol of the rule over all China in Zhou Kings. 

 

BIOGRAPHY 

Stephen Yip was born in Hong Kong and now living in U.S.A. He received his doctor of musical arts 
(D.M.A.) at Rice University and bachelor of fine arts (B.F.A.) at the Hong Kong Academy for Performing 
Arts.  He has attended major music festivals including: Wellesley Composers Conference, Aspen Music 
Festival, International Summer Course for New Music Darmstadt, Asian Composers’ League, ISCM World 
Music Days, Chinese Composers’ Festival, Music X, June in Buffalo, IMPULS Ensemble Akademie, 
California E.A.R. Unit Composer Seminar, the 13th International Summer Program, Czech Republic, 
International Composers’ Workshop, Luxembourg, the International Summer Course for New Music, 
Darmstadt, Germany, Wellesley Composers’ Conference. Residencies include: the Atlantic Center for the 
Arts, Florida, Kimmel Harding Nelson Center for the Arts, Nebraska, Virginia Center for the Creative Arts, 
Yaddo Colony, NY and the MacDowell Colony, NH.  
 
Yip’s works have been performed in the United States, Canada, Costa Rica, Israel, Austria, Croatia, Czech 
Republic, Luxembourg, Germany, Italy, Korea, Japan, Indonesia, Hong Kong, Taiwan, Singapore, and 
Philippines.  He has received several composition prizes, included “Earplay”, “Salvatore Martirano Memorial 
Composition Award”, “Taiwan Music Center International Composition Prize”, “Robert Avalon 
Interantional Prize”, “Singapore International Composition Competition for Chinese Orchestra”,  “Haifa 
International Composition Prize”, First International EPICMUSIC Composition Prize, Italy, International 
Biennial composition competition, the Debussy Trio Music Foundation, Molinari Quartet’s Third 
International Composition Competition, the St. Paul Chamber Orchestra Emerging, the ALEA III 
composition Competition, the fourth NACUSA Texas Composition Competition, the International Music 
Prize for Excellence in Composition 2010, by the National Academy of Music, Thessaloniki, Greece, and the 
2010 Alvarez Chamber Orchestra Freestyle Composition Competition, London, England .  
 
His works have been performed by major ensembles and players such as Alarm Will Sound, Earplay New 
Music, Mivos String Quartet, New York New Music Ensemble, Great Noise Ensemble, North South 
Consonance, Brno Philharmonc Orchestra, inFLUX Duo, Windpipe Chinese Orchestra, Little Giant 
Chinese Orchestra, Hong Kong Chinese Orchestra, St. Paul Chambr Orchestra, Curious Chamber Players, 
TIMF Ensemble, Ensemble El Perro Andaluz, Hong Kong Sinfonietta, Singapore Chinese Orchestra, Avanti, 
Ensemble Kochi, Moscow New Music Ensemble, etc.  
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Yip’s works are recorded in the ERM-Media, PARMA, Capstone, North South recording, Ablaze records, 
ATMA Classique, and Beauport Classical labels.  Yip is a member of the SCI, NACUSA, and ASCAP. 
Currently, he is on the music faculty at Houston Community College and works as a freelance composer. 

 

PERFORMERS 

Euna Kim, Selena Choi (vln.) 
William Lane (vla.) 
Zhu Mu (vc.) 
Chiu Tan-ching (zheng) 
 

 
Recorded at Paralelni Polis, Prague (Czechia), May 7 2016 
Jan Kosulic, recording engineer 
Douglas Knehans, producer 
Mastering engineer: Silas Broan, Legacy Mastering, New York (USA) 
 

  



 - 11 - 

Unsuk Chin: Gougalon (2011) 

I. Prologue – Dramatic Opening of the Curtain  
II. Lament of the Bald Singer 
III. The Grinning Fortune Teller with the False Teeth 
IV. Episode between Bottles and Cans 
V. Circulus vitiosos – Dance around the shacks 
VI. The Hunt for the Quack’s Plait 

 

COMPOSER’S NOTES 

The title derives from Old High German. Inherent in it are the following meanings: to hoodwink; to make 
ridiculous movements; to fool someone by means of feigned magic; to practice fortune-telling. 
 
The title refers to a Proustian moment I experienced – entirely unexpectedly – during my first sojourn in 
China: in 2008 and 2009 I visited Hong Kong and Guangzhou, among other places. The atmosphere of the 
old and poor residential neighbourhoods with their narrow, winding alleys, ambulatory food vendors, and 
market places – all this not far from supersized video screens, ultramodern buildings, and glittering shopping 
centers – brought to mind long forgotten childhood experiences. It reminded me very much of Seoul of the 
1960s, of the period after the Korean War and before the radical modernization. Of conditions that no longer 
exist in today’s (South) Korea. 
 
I was particularly reminded of a troupe of entertainers I saw a number of times as a child in a suburb of Seoul. 
These amateur musicians and actors travelled from village to village in order to foist self-made medicines – 
which were ineffective at best – on the people. To lure the villagers, they put on a play with singing, dancing, 
and various stunts. (I still recall that the plots almost always had to do with unrequited love, and that the 
performance inevitably ended with the heroine’s suicide.) This was all extremely amateurish and kitschy, yet 
it aroused incredible emotions among the spectators: this is hardly surprising, considering that it was 
practically the only entertainment in an everyday life marked by poverty and repressive structures. 
Entertainment electronics and toys (not to mention art) were of course unknown. Therefore, the whole 
village was present at this "big event", a circumstance from which others also desired to profit: fortune-tellers, 
mountebanks, and travelling hawkers. Among these were also wig dealers from whom young girls could earn 
some money for their families by sacrificing their pigtails. 
 
Gougalon does not refer directly to the dilettante and shabby music of that street theater. The memories 
described above merely provide a framework, just as the movement headings are not intended to be 
illustrative. 
 
This piece is about an "imaginary folk music" that is stylized, broken within itself, and only apparently 
primitive. 
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BIOGRAPHY 

Unsuk Chin was born in 1961 in Seoul, South Korea. She studied with Sukhi Kang and György Ligeti and 
has lived in Berlin since 1988. Her music has attracted the attention of international conductors including 
Simon Rattle, Gustavo Dudamel, Alan Gilbert, Kent Nagano, Esa-Pekka Salonen, David Robertson, Peter 
Eötvös, Myung-Whun Chung, George Benjamin, Susanna Mälkki, Jukka-Pekka Saraste, François-Xavier 
Roth, Leif Segerstam, Hannu Lintu, Jakub Hrusa, Kazushi Ono and Ilan Volkov, among others. It is modern 
in language, but lyrical and non-doctrinaire in communicative power. Chin has received many honours, 
including the 2004 Grawemeyer Award for Music Composition for her Violin Concerto, the 2005 Arnold 
Schoenberg Prize, the 2010 Prince Pierre Foundation Music Award, the 2012 Ho-Am Prize, the 2017 Wihuri 
Sibelius Prize, the 2019 Hamburg Bach Prize, the 2020 Kravis Prize as well as the 2021 Leonie Sonning Music 
Prize. 
 
She has been commissioned by leading performing organisations and her music has been performed in major 
festivals and concert series in Europe, the Far East, and North America by orchestras and ensembles such as 
the Berlin Philharmonic, Chicago Symphony Orchestra, London Philharmonic Orchestra, Philharmonia 
Orchestra, Leipzig Gewandhaus Orchestra, BBC Symphony Orchestra, New York Philharmonic, Boston 
Symphony Orchestra, City of Birmingham Symphony Orchestra, Orchestre Philharmonique de Radio 
France, Gothenburg Symphony, Los Angeles Philharmonic Orchestra, Swedish Radio Symphony Orchestra, 
Tokyo Symphony, Sao Paulo Symphony Orchestra, Royal Concertgebouw Orchestra, London Sinfonietta, 
Royal Stockholm Philharmonic, Ensemble Intercontemporain, Ensemble Modern, Kronos Quartet and 
Arditti Quartet. In addition, Unsuk Chin has been active in writing electronic music, receiving commissions 
from IRCAM and other electronic music studios. 
 
In 2007, Chin’s first opera Alice in Wonderland was given its world première at the Bavarian State Opera as 
the opening of the Munich Opera Festival and released on DVD and Blu-ray by Unitel Classica. She has been 
Composer-in-Residence of the Lucerne Festival, the Festival d‘Automne, Stockholm International 
Composer Festival, Deutsches Symphonie-Orchester Berlin, the Cologne Philharmonic’s Eight Bridges 
festival, the São Paulo Symphony, Casa da Música, BBC Symphony's Total Immersion Festival, Melbourne 
Symphony, the NDR Elbphilharmonie Orchestra in Hamburg, and many more. Between 2006 and 2017 
Chin was Composer-in-Residence with the Seoul Philharmonic Orchestra, overseeing its contemporary 
music series which she founded. She served as Artistic Director of the ‘Music of Today’ series of the 
Philharmonia Orchestra in London for nine seasons between 2011 and 2020. In 2022 she starts a five year 
tenure as Artistic Director of the Tongyeong International Festival in South Korea and her Artistic 
Directorship of the Weiwuying International Music Festival in Taiwan. Portrait CDs of her music have 
appeared on Deutsche Grammophon, Kairos and Analekta. 

 

PERFORMERS 

Angus Lee (flt.) 
Juan Manuel García-Cano (ob.) 
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Linus Fung (cln.) 
Fung Ka-hing (trpt.) 
Till Künkler (tbn.) 
Matthew Lau, Karina Yau (perc.) 
Linda Yim, Alan Chu (pno.) 
Euna Kim, Patrick Yim (vln.) 
William Lane (vla.) 
Zhu Mu, Chor Kai-hei (vc.) 
Simon Hui (cb.) 
Kuok-man Lio (cond.) 
 

 
Recorded at He Luting Concert Hall, Shanghai Conservatory of Music, September 2018 
For Shanghai New Music Week 
Recorded by Shanghai Conservatory engineering department 
 

 


